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Milton's　 Bogyの 向 こ う 側
ヴ ァージニ ア ・ウル フの ミル トン観 についての一考察
幸 重　美津子
　19世 紀 なか ばの英 国は、史上 まれ とい って も過言 ではない ほ ど、宗教 的 な
空気 の濃 い社会 であ った。世 間 に出 回った本 もやは り宗教色 の強い ものが も
っ と も多 く、ミル トン(John　 Milton)の 『失 楽 園』やバニヤ ン(John　 Bunyan)
の 『天路歴程』 の名が これ ほ ど多 くの人 々 に親 しまれ た時代 はなかった とい
う(宮 本27-28)。 ヴァー ジニ ア ・ウルフ(Virginia　 Woolf)の 父 サー ・レズ
リー ・ス テ ィ 一ープ ン(Sir　 Leslie　Stephen)は 、 この時代 に生 きた人物 であ っ
た。彼 はあの63巻 か らなる 『英 国人名辞典』 の編集者 として有名 な学者 であ
る。彼 の前妻 は ウ ィ リアム ・サ ッカ レー(William　 Thackeray)の 娘 ハ リエ
ッ トで、ふ た りの問 には娘 が一 人い た。一方 その美 しさ故 に名 の知れた ウル
フの母、 ジュ リア ・ダ ック ワース(Julia　 Duckworth)は フラ ンス貴族 の芸
術家 の家系 で、やは り前 の結婚 で の3人 の子供 を持 ってい た。お互い を再婚
相手 とした レズ リ..__とジュ リアの問の4人 の子供 の3番 目 として生 まれたの
が ヴ ァー ジニ アであ る。父 レズ リーは子供 た ちへ の愛情 に満 ちていたが、 ビ
ク トリア朝 の家父長制の権 化 の ような厳格 な人であ ったため、男兄弟 はみな
ケ ンブ リッジ大学 に進学 した に もかかわ らず,姉 とヴ ァージニアは大学 に行
くこ とな く、すべ ての学 問は家庭教 師 と、 自由に出入 りで きる父 の書斎 の膨
大 な量 の本 か ら学 んだのであ った。
　 ジュ リアは 「家庭 の天使」 と呼ぶ にふ さわ しい献 身的な女性 で、時代 の求
める女性 の果 たすべ き役割 を忠 実 に実践 した、包容力 ゆたか な母であ った。
他方 、理知 的であ るが ゆえに、 ともす る と悲観 的 にな り易 い レズ リーは、常


















Terence was reading Milton aloud， because he said the words of Milton had 
substance and shape， so that it was not necessary to understand what he was 
saying; one could merely listen to his words; . 
‘There is a gentle nymph not far from hence，' 
he reads， 
‘That with moist curb sways the smooth Severn stream. 
Sabrina is her name， a virgin pure; 
Whilom she was the daughter of Locrine， 
That had the sceptre from his father Brute. 
The words in spite of what Terence had said， seemed to be laden with 
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meaning， and perhaps it was for this reason that it was painful to listen to 
them.. . Rachel. . .went off upon curious trains of thought suggested by words 
such as“curb" and “Brute，" which brought unpleasant sights before her eyes， 










ある。ウルフはそのエッセイ「自分だけの部屋J (1929) の中で‘Agreat 










Love and religion! thought Clarissa， going back into the drawing-room， 
tingling al over. How detestable， how detestable they are ! . . . The cruelest 
things in the world， she thought， seeing them clumsy， hot， domineering， 
hypocritical， eavesdropping， jealous， infinitely cruel and unscrupulous 
dressed in a mackintosh coat， on the landing; love and religion. Had she ever 
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tried to convert any one herself? Did she not wish everybody merely to be 
themselves? And she watched out of the window the old lady opposite 
climbing upstairs.... Somehow one respected that -that old woman looking 
out of the window， quite unconscious that she was being watched. There was 
something solemn in it -but love and religion would destroy that， whatever it 









Men must not cut down trees. There is a God. (He noted such revelations 
on the backs of envelopes.) Change the world. No one kills from hatred. 
Make it known (he wrote it down). He waited. He listened. A sparrow 
perched on the railing opposite chirped Septimus， Septimus， four or five times 
over and went on， drawing its notes out， to sing freshly and piercingly in 
Greek words how there is no crime and， joined by another sparrow， they 
sang in voices prolonged and piercing in Greek words from trees in the 
















(“Profession for Women" 236-38)。ウルフは書評を書こうとする時、ある女
のお化けと戦わなければならなかったと言う。なぜならばそのお化けは、男
性への犠牲心に富み、女性の自由な思考を妨げるものであったからである。
『屋根裏の狂女」の筆者ギルパートおよびグーバー (SandraGilbert and 
Susan Gubar)によると、そもそも「家庭の天使」というイメージは男性作家
が文学に関わる女性に押し付けたものの中で、もっとも有害なものだという。
In the Middle Ages， of course， mankind's great teacher of purity was the 
Virgin Mary， a mother goddess who perfectly fitted the female role Ortner 
defines as“merciful dispenser of sal vation." For the more secular nineteenth 
century， however， the eternal type of female purity was represented not by a 
madonna in heaven but by an angel in the house. Nevertheless， there is a 
c1ear line of literary descent from divine Virgin to domestic angel， passing 






















To whom thus Eve replied. 0 thou for whom 
And from whom 1 was formed flesh of thy flesh， 
And without whom am to no end， my guide 
And head， what thou hast said is just and right. (4. 440-43) 
ミルトンによると楽園でのイブ (Eve)は嬉々としてアダム (Adam)に、「我
が導き手、わがかしら、汝なくしては我が存在は無なり」と言う。
God is thy law， thou mine: to know no more 
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刺的な一言を忘れてはいないのである。セプテイマスは、道路を渡ろうとす
る際、妻に腕を取らせる。
‘Now we will cross.' she said. 
She had a right to his arm， though it was without feeling. He would give her， 
who was so simple， so impulsive， only twenty-four， without friends in 












Father's birthday. He would have been 96， 96， yes， today;.. but mercifully 
was not. His life would have entirely ended mine. 羽Thatwould have 
happened? No writing， no books; -inconceivable. (135) 
これは、世間の無関心に立ち向かつて詩作を続けたキーツが、自分の詩と相









く同ーのものJ (“For whatever Milton is to the male imagination， to the 
female imagination Milton and the inhibiting Father -the Patriarch of 







1 was stuck by the extreme difference between this poem and any other. It 
lies， 1 think， in the sublime aloofness and impersonality of the emotion. 1 
have never read Cowper on the sofa， but 1 can imagine that the sofa is a 
degraded substitute for Paradise Lost.. He deals in horror and immensity 
and squalor and sublimity but never in the passions of the human heart. Has 
any great poem ever let in so litle light upon one's own joys and sorrows? 1 
get no help in judging life; 1 scarcely feel that Milton lived or knew men and 
women; except for the peevish personalities about marriage and the woman's 
duties. He was the first of the masculinists， but his disparagement rises from 
his own il luck and seems even a spiteful last word in his domestic quarrels. 
(Diary 5) 













But not only are Greek and Latin the quintessential languages of masculine 
scholarship. . . they are also the languages of the Church， of patristic and 
patriarchal ritual and theology. Imposed upon English， moreover， their 
periodic sentences， perhaps more than any other stylistic device in Paradise 
Lost， flaunt the poet's divine foreknowledge. When Milton begins a sentence 
“Him the Almighty" the reader knows perfectly well that only the poet and 
God know how the sentence -like the verse， the book， and the epic of 

































ったことが紹介される。 18世紀になるとアフラ・べーン (AphraBehn) ら
のような中産階級の女性が書き始め、女性が自分でお金を稼げるようになっ
た。決して天才の作ではないが，彼女らなしには19世紀のジェイン・オース
チン (Jane A usten)、ブロンテ姉妹 (theBrontes)、ジョージ・エリオット
(George Eliot) らもまた存在し得なかっただろうとしている。なぜなら女性







Milton's Bogyの向こう側 101 
るものから自らを解放すべく、性別を偽って本を書いた者たちがいた事はよ








現する「女性の文体」をめざしていたo"a great mind is androgynous"であり、
牲を意識しないで書くことが重要(“itis fatal for anyone who writes to 




















一itis remarkable， remembering the bitterness of those days， what had 
money and power， but only at the cost of harbouring in their breasts an eagle 
. . . the instinct for possession， the rage for acquisition which drives them to 
desire other people's fields and goods perpetually;. . . 1ndeed my aunt's legacy 
unveiled the sky to me， and substituted for the large and imposing figure of a 
gentleman， which Milton recommended for my perpetual adoration， a view of 










But after reading a chapter or two a shadow seemed to lie across the page. It 
was a straight dark bar， a shadow shaped something like the letter “1 ". One 
began dodging this way and that to catch a glimpse of the landscape behind 
it. Whether that was indeed a tree or a woman walking 1 was not quite sure. 
Back one was always hailed to the letter “I"....But...the worst of it is that 
in the shadow of the letter “1" a1 is shapeless as mist. Is that a tree? No， it
is a woman.... Then Alan got up and the shadow of Alan at once obliterated 
Phoebe. For Alan had views and Phoebe was quenched in the flood of his 
view. (98-99下線筆者)
'IJのような形の“astraight dark bar"はphallicsymbolであり、前述の







. . . ifwe live another century or so... and have five hundred a year each of 
us and rooms of our own; if we have the habit of freedom and the courage to 
write exactly what we think; if we escape a litle from the common sitting-
room and see human beings not always in their relation to each other but in 
relation to reality; and the sky， too， and the trees or whatever it may be in 
themsel ves; if we look past Milton's bogy， for no human being should shut out 
the view; if we face the fact， for it is a fact， that there is no arm to cling to， 
but that we go alone and that our relation is to the world of reality and not 
only to the world of men and women， then the opportunity will come and the 
dead poet who was Shakespeare's sister will put on the body which she has 





















士は彼の語法について "Englishwords with a foreign idiom"と唱え、アデイ
ソン (]osephAddison)は、urlanguage sunk under him"と感じ、さらにウ
ルフの敬愛するエリオット (T.S. Eliot)もまた、ミルトンの審美性を称し
て「机上の学問によって枯渇させ、光を失うことによって損なわれ」
(“sensuousness had been ‘withered by book-learning' and further impaired by 

























1 Woo!f， Vi昭lma.Mrs. DaJJoway， first published by Hogarth Press， 1925 (London: 
Granada， 1978) 89. 
1911年 6月 8日姉パネッサに宛てた手紙の中で“Tobe 29 and unmarried-to be a 
failure-childless-insane too. no writer"と書き、結婚せず子供もいないことを気にかけ
てもいる。





3 Woolf，Virginia.“Leslie Stephen，" The Captain 'sDeath Bed and Other Essays (London: 
Hogarth， 1950) 68 “he would burst into a strange rhythmical chant， and the most sublime 








8 Harold Bloom. The Anxiety of InfIuence ( New York: Oxford UP 1973) 32. 
9 A Room of One 'sOwn 52 ジョージ・エリオットらが男性名を使って出版したことは
よく知られている。
10 Letter to George and Georgiana Keats， 24 September 1819， quoted in Wittreich， J.A. Jr. 
ed.， The Romantics on Milton (Cleveland: P of Case Western Reserve U， 1970) 562. 
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